Hary Jan6s Suite of Zolt4n Kodaly (Cleveland Orchestra, George 
Szell, conductor; WNCN) 


It is a simple matter of mathematics because all plots are dull 
that is to say the number of subjects for art is finite and the 
number of forms for that finite content is infinite and forms 
must be contemporary and Gertrude Stein could not understand why 


people were laughing at ia Femme au Chapeau for the picture seemed 
perfectly natural to Gertrude Stein, Form and Matisse had found 


a new form and "After a while I murmurmured to Picasso that I 
liked his portrait of Gertrude Stein, Yes, he said, everybody 
says that she does not look like it but that does not make any 
difference, she will, he said" (The Autobiography of Alice B. 
Toklas, p. 12). Life imitates art and Gertrude Stein looks like 
her portrait and Madame Matisse looks like "La Femme au Chapeau." 
Conceptual forms and when the spectator is under-distanced he 

is overly aware of content and conceptual forms and when the 
spectator is over-distanced he is overly aware of form and 
conceptual forms and when the spectator is appropriately distanced 
form and content are indivisible and the world disappears, Form 
and Kodaly and Bart6k edited and arranged and published several 
thousand folk melodies that they discovered and Kod4ly's doctoral 
thesis was "The Strophic Construction in Hungarian Folk Song" and 
Kod&ly form-alized melodies that were at that time completely 
unknown outside of Hungary and even outside of the regions where 
they had arisen and because of those forms Kodaly transcended 

the particular and this is true because at the beginning of the 
Hary Jan6s Suite there is an orchestral simulation of a sneeze. 
Program music and folk music and nationalistic music and form 

and this orchestral suite was first heard as an orchestral suite 
in New York on December 15, 1927, and the world première of the 
opera was in the Budapest Royal Opera on October 16, 1926. Klondike: 
the imperfectly educated are intimidated by the pen and do they 
suspect that they are being used as raw material and stimuli and 
Michaelmas is a time for beginnings and empirical reality is a 


stimulus and the response must be form-alized and the present 


work is a response and it is a stimulus and an instrument that 

can be used in the acquisition of self-knowledge and a structure 

wherein knowledge of the self can be recorded and life imitates art 
(L'Aire: 9-29-75) 





